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In the Colours of Particularity:
Maïté Delteil: Paintings 2005-2007

'Flowering apple under cleared sky,
leafing birches against the evening,
green and rain fresh….
And there, like an ark
in the meadow sea of mist,
the barn floating
a clouded red….'

– Gunnar Ekelöf, 'To Remember' [1]

Maïté Delteil's paintings are lit up by an unearthly resplendence, clothed in the delectable 
colours of particularity. At first glance, her works may appear to express a preoccupation 
with the genres of still life and landscape; but they are more accurately readable as 
meditations on the specificity of an experience that unfolds in the borderland between 
memory and fantasy, wakefulness and dream. The exquisite images that comprise 
Delteil's recent body of paintings (2005-2007) are the result of a perfected focus on the 
objects of experience, on the thingness and thereness of the world.

Delteil's brush conveys into being the roundedness of cherries, the heavy pile of snow, 
the variegation of the plumage of hoopoes and finches, the particular serration and 
generic density of foliage. As I have written earlier, Delteil's symbolist approach may be 
viewed in a line of descent that goes back, through the melancholia and mythic 
allusiveness of the pittura metafisica, to the balance of mortality and transcendence that 
marks the Dutch still life, and yet further back to the vanitas, the mediaeval allegory of 
life's frailty and the transience of humankind's works and days.

Delteil's attentiveness to detail is a form of devotion: her paintings are songs of praise, in 
which she exalts the beauty of things even as they pass into decay and dissolution, as 
creatures of time. The artist's imaginative choices are informed by an idealism of purpose, a 
desire to bear witness to values that supervene over the trauma and flux of everyday life in a 
world characterised by the malaise that the theorist Paul Virilio has named l'urgence 
permanente, the constant emergency.

When approached from this viewpoint, Delteil's pictorial codes yield up a coherence of 
meaning developed within a mystical vision of the world, analogous in spirit to that which 
informs the verse of Gunnar Ekelöf, cited as the epigraph to this essay. The Attar-like 
parliament of birds that Delteil conjures up is symbolic of community; the quantities of 

meticulously rendered fruit in her paintings are symbolic of abundance; and the sheer 
materiality of the artist's light and colour, as though she were re-viewing the realm of nature 
through the stained-glass windows of a cathedral window, are symbolic of beatitude.

The garden appears, in Delteil's paintings, as a stage set in a dream; she delivers this space, 
at once public and private, through a play of scales and perspectives, phrased in variable 
shadows and sources of illumination. Anchored in this hortus, a setting calibrated 
somewhere between the pastoral and the sylvan, are figures suggestive of classical statuary. 
In Delteil's handling, Chirico meets Douanier Rousseau: we are offered a sense of security 
here, as though we were revisiting scenes from childhood, and yet there is an aura of 
mystery, a tinge of menace, to these paintings.

We come, finally, to the dreamer herself: one of the finest paintings in this exhibition portrays 
a woman asleep, with the birds that are her dream images wandering on the coverlet, an 
image that dramatises the blurring of the line separating the routines of waking life from the 
phantasmagoric associations that the self makes as it travels across the territories of sleep.

Ranjit Hoskote
Bombay, Spring 2007

Reference:

1. Gunnar Ekelöf, 'To Remember' (trans. from the Swedish by Leonard Nathan and James Larson; in Douglas 
thMesserli ed., The PIP Anthology of World Poetry of the 20  Century, Vol. I; Los Angeles: Green Integer Books, 2000).
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‘Silent Melody’, Watercolour on paper, 25” X 19 ”, 2006
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‘Haiku’, Watercolour on paper, 25” X 19 ”, 2006 ‘The Blue Vase’, Watercolour on paper, 25” X 19 ”, 2006
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‘Mid-Night Radiance’, Watercolour on paper, 19” X 25 ”, 2006 ‘Dusk’, Watercolour on paper, 19” X 25 ”, 2006
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‘Luminosity’, Watercolour on paper, 19” X 25 ”, 2006
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‘The Smile Of The Earth’, Watercolour on paper, 19“ X 25“, 2007



Oil on Canvas
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‘The Bird Sonnet’, Oil on Canvas, 20” X 24”, 2006 ‘Basking In Nature’s Bounty’, Oil on Canvas, 32” X 39”, 2006
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‘The Fire Of Evening’, Oil on Canvas, 7.5” X 9.5”, 2006‘The Quiet Sunset’, Oil on Canvas, 7.5” X 9.5”, 2006
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‘L’announce Du Printemps’, Oil on Canvas, 10.5” X 8.5”, 2006 ‘Harmony’, Oil on Canvas, 9” X 6.5”, 2006

CLEAN
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‘Field Of Flowers’, Oil on Canvas, 11” X 8.5”, 2006 ‘L’ingenue’, Oil on Canvas, 36” X 29”, 2006

24 25



‘Untitled’, Oil on Canvas, 14” X 10.5”, 2006‘Untitled’, Oil on Canvas, 8.5” X 6.5”, 2006
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‘The Forest Of Dreams’, Oil on Canvas, 14” X 10.5”, 2006 ‘Le Perchoir’, Oil on Canvas, 14” X 10.5”, 2006
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‘The Forgotten Cup’, Oil on Canvas, 36” X  28.5”, 2006

‘Birds And Fruits’, Oil on Canvas, 20” X 24”, 2006

30 31



‘Evenings Raga’, Oil on Canvas, 45.6” X 58.4”, 2007
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‘Peacefull Evening’, Oil on Canvas, 45.6” X 58.4”, 2007
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‘The Reddening Sky’, Oil on Canvas, 36” X 28.5”, 2006
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‘The Glowing Evening’, Oil on Canvas, 20” X 24”, 2006
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‘Evening Song’, Oil on Canvas, 36” X 28.5”, 2006
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‘The Song Of The Earth’, Oil on Canvas, 57” X 45”, 2006
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‘The Sleeping Beauty’, Oil on Canvas, 45” X 57 ”, 2006
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Born 1933 in Fumel, France, Maite Delteil received her art education at Ecole Des Beaux-Arts, Academie de la Grand Chaumiere, Academic Julian 
and National School of Arts. This was followed by fellowship from the Government and Institute De France to study in Spain and Greece in quick 
succession. She received the Prix De la Casa Velasquez in 1959. She is married to the painter Sakti Burman since 1963. They have a son 
Matthieu, and a daughter Maya.
Besides participating annually in shows held in Paris., Maite’s work has been exhibited widely in several cities of France as well as other countries 
in Europe. She has also held exhibitions of her work in countries in America and Japan .In India, her work has been shown  in group and solo 
exhibitions. Her works are part of many public and private collections in France, Japan, India and other parts of the world.

AWARDS
1999                    Prix de dessin, Beauvais (Salon des Amis du Beauvaisis) 
1994                    Awards of Arts,‘Science and Litterature’
1994                    Silver Medal of French Merit and Devotion’ (Arts and Culture)
1991                    Medal in Salon de Colombes
1988                    Price of poetry in Carcassome
1982                    First price of Watercolour in Caracassonne
1968                    Prix De la Fondation Laurent Vibert a Lourmarin
1963                    Prix Marthe Orant
1959                    Prix de La casa Velasquez
1959                    Prix Jean Geoffroy
1959                    Prix Haumour

GROUP SHOWS

2006                    Seventeenth Anniversary Show, Gallery Ganesha, New Delhi                               
2006                    Unayan, Gallerie Nvya, New Delhi               
2006                    Two to Tango, Gallerie Nvya, New Delhi                   
2005                    Harmony Show, Mumbai                    
2004                    With Sakti Burman, Paresh Maity, Jayasri Burman, Maya Burman, - Gallery 27, London, UK
2004                    Art Alive Gallery in Habitat Center ‘Nature & Life’ - New Delhi, India
2003                    Art Musing Gallery - Mumbai, India
2002                    Gallery Cima - New Delhi, India
2001                    Birla Academy - Kolkata, India
2001                    La Martinique Cultural Center of Le Lamentin
2000                    With Sakti Burman and Maya Burman in Art To Day - New Delhi, India 
1994 & 1998        With Sakti Burman and Maya Burman - Libos, France
1984                    Family Group show with Sakti Burman and Jayasri Burman - Fumel, France

SOLO SHOWS

In France
2000                    Fondation Taylor Paris
1999                    Chapelle des Cordeliers at Sarrebourg
1995                    Maison de Van Gorh at Auvers Sur Oise
1985                    Musee Denon at Chalon Sur Saone
1985                    Cultural Center In La Reunion

In Japan 
2001                    Aornari
2001                    Sendai
1999                    Hiroshima
1999                    Nagoya
1999                    Osaka
1999                    Marioka
1997                    Osaka
1997                    Hiroshima
1996                    Nagoya
1996                    Osaka.
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