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SEPIA NOTES:
An Appreciation Of Lalu Prasad Shaw's Recent Work

The vast deserted tracts of undulating land that the poet-guru called the khoaii"' remains as it
always was, wild with bramble & undergrowth acre after acre, a much loved haunt for lovers &
poets seeking quietude on trysts away from prying eyes. In autumn, on nights of the full moon, it is
whispered, only to those who believe in such old wive's tales, that there is witchery in the air.
Sprites & spirits descend on the khoaii, alight with moon-beams, & dance amongst the plumes of
the kaash blooms, till dawn breaks and they take leave rustling the forest leaves as if they were
mere birds, taking flight.

Topographically, Santiniketan remains unchanged down the years, a romanticized idyllic
university-town made immortal by Tagore. Defiantly the 'abode of peace' elects to exist by it's
own norms of time &tradition, shuttered to the frenzied demands of the outside world. Under the
'aamrakunja’”’ students gather singing hymns in voices clear & pure, the ebony skinned groups of
Santhal women wearing bright flowers & ribbons in their dark hair set off on their day's chores,
playing truant the little village boys splash in the ponds, scattering the geese in a flash of out-
stretched wings & itis just one more day in Santiniketan's calendar.

Lalu Prasad Shaw's association with Kala Bhavana goes back a long way when he was initiated
towards exploring the genre of graphic art & deeply drawn to the starkly beautiful etchings of the
Far Eastern graphicists working there. The humble domesticity of his environment grounded his
artistic sensibilities in a rather unique manner. As a child, he became aware that his mother made
intricate patterns on the floor on occasions of festivity like 'pooja' or even a wedding ceremony in
the family. He was fascinated. Very soon, he was trying his own hand at the floral motifs, much to
the amusement of the adult women-folk who were wont to train the family daughters to learn

'alpana’ surely, but never a boy!
Undeterred, Lalu pursued his muse, also inspired by the elaborate 'chalachitra' that formed the

grand backdrop to the 'pratima' (idols) of Durga. In Art College, he was a quiet but diligent
student, a contemporary of Bikash Bhattacharya, Suhas Roy, Ganesh Pyne. Whenever possible,
he would go off in search of folk artists & craftsmen to observe them at work & imbibe some of it in
the process of developing his own skills.

Gradually, he mastered the art of graphics & lithos, giving the compositions a lilting calligraphic
feel to it. From the kaleidoscopic arrangements of abstract shapes & patterns, he then moved away
to a narrative/figurative style of painting. Never in a hurry, Shaw was captivated by the
quintessential ' Bangali babu & bibi' immortalized earlier in the exaggerated caricatures of
Kalighat pattachitras of early 20" century. For Shzzaw however, the purpose of the portraiture was
never to mock or ridicule the Bengali gentry & their foibles. Instead, with gentle sensitivity, he
painted the forms of his nayak-nayika as if they were matinee idols, timeless in their appeal With
their hair piled high in elaborate coiffures & vermillion 'bindis' on their foreheads, his women had
liquid kohl-rimmed eyes that immediately recalled that other epitome of beauty, Banalata Sen”

from Jibanananda Das' poem. Shaw's ofttimes life-like lines, brought back memories of those
haunting lines:

“Her hair the darkness of Vidisha's ancient night,

Her face a Shravasti carving; when, after, after crossing an ocean,
The sailor, the helm of his boat broken, direction lost,

Glimpses grass-green land in the heart of cinnamon islands,
Solsaw her in the dark; '"Where have you been all this while?’
Raising her bird's-nest-eyes, asked Natore's Banalata Sen.”

Having long made Santiniketan his home, Shaw's imagery is indelibly linked with its land &
people. In the present suite of delicate contes, there is a mood of introspection, a certain sepia-
hued nostalgia for times gone. In every face there is an emotive quality &, it is as if Santiniketan
lives & breathes through Shaw's people. The artist's technically masterful use of the terracotta
colored contes reminds one of Birbhum's 'ranga matee'(the red soil) & in this too there must be a
certain deliberation

His portraits of Christ leave you with the distinct impression that this messiah too must have surely
wandered the barren wilderness of the khoaii someday, so deep is his spiritual connectedness

with the rest of Shaw's characters.
“His images are striking but untheatrical; if at all, they have a kind of whispering drama,” his guru

had noted wisely of his work. Those words remain true. In his painted domain there is no strident
didacticism, nor is there clever ploy to present that politically correct note, instead the works are
content in their solitude.

Ina Puri

" Khoaii.....a barren tract of land
QAamrakunja ..... mango grove

" Banalata Sen....translated by Amit Chaudhuri
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LALU PRASAD SHAW

Born —=1937, Suri, Birbhum , West Bengal.
Education —Diploma in Painting (Western) from Government College of Arts and Crafts, KolKata 1954 — 1959.
Membership: Society of Contemporary Artists, Kolkata (Trustee)

Awards:

1981 — All India Graphic & Drawing Exhibition, Chandigarh

1978 — Award for Graphic Art and Drawing.

1976 — Visited G.D.R Cultural Exchange Programme.

1976 — Birla Academy Award for Graphic Art.

1971 — National Award in Graphic Art.

1959 — West Bengal Lalit Kala Academy’ s award for Graphic art.

Appointments:

1979 — 2002 Kala Bhavan, Shantiniketan, Visva Bharati. In Graphic Art Department

1973 — 78 Govt. College of Arts and Crafts , Kolkata in painting Department.

1960 — 1973- Birbhum Zilla School, Krishnanagar.

1960 — St. Edmonds Collegiate School, Shilong

Solo Exhibition:

1995 — Painting- CIMA Gallery, Kolkata

1990 — Graphic Art- Graphic Art- Center for Contemporary Art (New Delhi).

1990 — Graphic Art-The Seagull Foundation for Arts (Kolkata)

1987 — Painting-Dhoomimal Art Center (New Delhi).

1985 — Painting-Dhoomimal Art Center (New Delhi).

1984 — Graphic Art Heritage Gallery - New Delhi.

1980 — Graphic- Bangalore and Udupi, Karnataka

1976 — Graphic Sarala Art Gallery Madras

1967 — Painting (Joint) Arts and Prints Gallery, Kolkata.

1965 — Painting — Art and Industry gallery (Kolkata)

Major Group Shows in India & Aboard :

2007 - Birla Academy, Kolata

2007 — Bengal Chromosome — Attist Circle, (Kolkata)

2007 - Linear Configuration —Art & Soul New Delhi

2007 — Suncrome 3 —Akar Prakar Art Gallery Kolkata

2007 — Red Earth and the Pouring Rain —Red Earth Gallery NEW Delhi

2007 - Society Of Contemporary Artists, Kolkata

2007 - Sensuality — Galleria, New Delhi

2007 — Elch and Print — Art & Deal , New Delhi

2007 — 17" Anniversary Group Show, Gallery Ganesha, New Delhi Mark,

2006 — The Indian Art Show 2006 Arushi Art, New Delhi

2006 — Tradition in Modernity CIMA Gallery, Kolkata

2006 — The Tempera show, Akar Prakar , Kolkata

2006 — Gallery Sanskriti, kolkata, Birla Academy, kolkata, The New Space , Dubai

2005 - “Face to Face” — CIMA Gallery, Kolkata Sunchrome Exhibition, Kolkata Paper market, Galleria, mumbai Bengal & Beyond,
2005 — Art N Souls, New Delhi

2004 — Call of the Real —Sanskriti Art Gallery, Colombo ,Sri Lanka

2002 — Perspecta — Gallery ‘88" — London, Transection — Gallery ‘88’, London

2000 — Contemporary woman by Modern Indian Artist, Hongkong

1996 — Indian Miniature Painting, Hong Kong

1986 — Il Biennale Havana, Cuba

1985 — Indian Print making today — Helsinki, Bonn Indian Graphic in Indian Fair — U.S.A
1984 — 2"° Asian Art Biennale, Bangladesh

1982 — Exhibition of Indian Graphic — Havana, Cuba

1980 — Third world Biennale of Graphic Art — London/Baghdad, Group Show- Toroto, Canada
1977 — Exhibitions of Graphical Art from Asian countries, VolkshochehhleLeverkvsen
1976 — Intergraphic Exhibition — Berlin/G.D.R.

1974 — International Exhibition of Graphic Art — Prechem/B.D.R, 2™ Norwegian Prints Binnale
1974 — Norway, 4 Th International

1974 — Exhibition of original Drawing — Rajeka,Yogosalvia

1973 — Prime Internagionale Biella — Italy, Contemporary Indian Prints Exhibition
1973 — G.D.R., 10™ Ljubijna Biennale — Yogoslavia,

1973 — Group Show — Dacca and ChittagongBangladesh.

1971 — Cotemporary Indian Prints Exhibition Poland, V11 Paris Biennale

1971 - Printmaking workshop, New Delhi

1971 — Contemporary Indian Prints — Kolkata, New Delhi organized by USIS Smithsonian
1971 — Exhibitions — Prints from Asia, USA, “India Alike” — Texax, USA.

1971 — Group — 8 (New Delhi), 2"° British Biennale, London, Expo-70,Japan, Touring
1970 - Society of Contemporary Artist (Kolkata, Mumbai, New Delhi)

1956 — World Youth Festival art Exhibition- Parague
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